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Abstract:

In the time of the Information Revolution, societies are being reconstituted through the rapid
advancement of information technology, which has allowed the connection of far places and
the creation of unimaginable societies in the past. The rapid development presents many
challenges, as many human societies lose the identity of their cultural heritage quickly, and a
new generation emerges on cultural traits different from that of its parents and grandparents.
The museum as a cultural intermediary between generations reflects its role and mission in the
way its program is presented to visitors, its involvement and attracting its attention. Where the
research problem arises which is the need to improve the quality of the museum experience and
keep pace with the changes in the digital age. The research aims to study the elements of
increasing the value of the visitor's experience by employing digital technology in the museum
display.

The research deals with the development of museum science during the digital age and its
impact on the quality of the museum experience, through

Two main topics: The first: the evolution of museum science in light of the information
revolution.

important results: the evolution of museum display methods and the use of digital technology
in museum presentation with the aim of engaging the visitor interactively, which can raise the
value of the experience and attract a larger audience.

The most important results: the evolution of museum display methods and the use of digital
technology in museum presentation with the aim of engaging the visitor interactively, which
can raise the value of the experience and attract a larger audience.

The most important sources:

Zhen, CH.&Qiang, W., China’s Information Revolution, USA, Washington ,The World
Bank,2007.

Vermeeren, A. Calvi, L. Sabiescu, A. Trocchianesi, R., Stuedahl, D. Giaccardi, E. & Radice,
S., Museum Experience Design: Crowds, Ecosystems and Novel Technologies, Switzrland ,

Springer International Publishing, 2018.
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