Yove i PNy aabad) a3l — i) Alaal) - Al a glall g () 93dl) g 3 jlandl Al

L SE Hama pUB Canil S apall] o peaal) AN B 4 e JISEY)
Symbolic forms in ancient Egyptian art as a source of innovation

of metal mask masquerade.
daa ) 2ala &) e Ay [3,0.0
48 gial) daaly - 4o gil) Ay i) 4008 - 4540 Ay 5 anid - dolacall Galaal) Jii i
Assist.Prof. Dr. Beesa Abdullah Hamed Rahma

Associate Professor Department of art education. Faculty of specific education. Menofia
university
dr_beesa@yahoo.com

rpadlall

Al 5l e a6 sliiely 4l Dy il YL alare 8 L 335 ) aladll aal (e aal 5 Gl Sl ey
B 3k s bl Clanin) 8 Al G ylaall g cilalasV) Cuoasty 4 S8 clallaiall g Y glaall (e aedl Joa
4 Lald (A Jaal gl g 4l AaYl sl b S Cleluay HSE ) 8 @l l il (e agliv de siia
s kel el agiliie (g5 lee Caiill g Canll (ald JS Galaall JUal s jlas ple 4a g cpilaall 5 opfialll
A 5 4l Y glaall (e dpaad) Lgilida A Jaad A dglleadl G sl (e dna

JaaeS elld g eyl Ay il duls s HS8 e iy Loy i) (5 puaaall Cll 4 el JISEYT aladcial i Canall 124 i g
e dilide ¢ il sk g g sl Sl dpaal e sl g ool Jlail Jlae o) 0 ara (5 5S35 ¢ L CilaninDl)
dae Clanind ) gl 13 S ALl daeall oyl 5 allud) aladiuly Gl clelua b pualiall § cillal)
Al s da) 1) 48 Al Bl A sde Ao e il 3y jad Ciadie ]y Adils 5 Adlead) 4l sy Saee 8
Ga Snll 588 Cela Eum Y oYY dle (V) Gobee Jladl e DA (e ol siall daadlay Ao sill i) IS Al
285 IR (e gt L e g 3 Sl cilSa | el aga A% Jia JDA (5 S5 gl aladtial (o3 cpdll 3l I3
O 3oy o 3 Kal S LS o Q5 Lay 325 aa il e e (5 ST gl JK8 e dbaee i
Aiane CulS o) g cAgid Al gidia (ol 20110 Lagia BalLY) A8 5 oAy sl Jlac V) Apeal o AUl 5 il Hall <l jaall
Ay

S A Lgaladiul 5 Lga s o 51 g mtill (5 pumall (Al 4 o 1) JISEYI (g 30MEY) AAS 3 Eanll el (a8
Lsell Juali o Shmd Ll g5 llen 5 ALK 5 Dpararal aif I3 (g Sl Soeal) g UEIS ditean A gadia (oS
el Qs Ul (gal g 5 4y uadl)

FAalibal) il
Aiaeal) A i) — (g Sl el gLl —ail) (g peaal) Gall— 3 el JISEY)

Abstract:

Heritage is one of the most important sources that are taken into account in most areas of art
education, as it is a stock of artistic experiences that carry many meanings and intellectual
premises. There were many trends and artistic schools in developing various styles and methods
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of formation inspired by heritage, within the framework of innovative ideas and formulations,
characterized by artistic originality and cultural communication. Researchers and artists in
general, and students of metalwork in particular, resorted to searching and excavating what
enriches their creative imagination, as it is a stock of expertise. Aesthetic that carries with it
many artistic and cultural connotations.

In this research, the symbolic forms of ancient Egyptian art were used in proportion to the
thought and philosophy of art education, as an introduction to the creation of a metal
masquerade mask to enrich the field of metalwork and to emphasize the importance of manual
formation, and the adaptation of different types of raw materials and elements in plastic
formulations, using common metal methods and techniques. All this led to the creation of a
metallic work of art characterized by aesthetic and functional values. The research experiment
relied on students of the fourth year in the Department of Art Education at the Faculty of
Specific Education at Menoufia University, through the course of metal works (2) in 2022. The
idea of the research came through students who wanted to use a masquerade mask during their
final graduation ceremony. So the idea was formulated by implementing a metal craft in the
form of a masquerade mask made by their hands and benefiting from what was taught. The idea
also emphasized the benefit from the academic curricula, and the importance of handicrafts,
and how to benefit from them to implement any artistic handicraft, whether metallic or non-
metallic.

The importance of the research lies in how to take advantage of the symbolic forms of ancient
Egyptian art and clarify their concept and use in the formation and composition of metal
artifacts such as the masquerade metal mask with design, plastic, aesthetic and functional
values. As well as rooting the Egyptian identity and consolidating it among future youth
students.
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