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Research Summary:

The complete human experience has always been the intended meaning of reviewing the
contents that establish renewed ideas that enrich the creative culture, and the more diverse the
points of support for the sources of science and art, the more the human experience increases in
depth, beauty, fertile imagination and vitality. We review it through the model of the artist
Antoni Gaudi, who derives his importance from the multiplicity of his artistic and intellectual
sources and his ability to melt them in the crucible of human thought to present his intellectual
experience that was based on the difference in his perspective for treating architectural blocks
as sculptural blocks in the first place, which aroused his full creative energies through
formations that he dyed with Islamic art with all its elements and the extent of its richness and
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the distinction of Gaudi's performance, but with the character of Islamic art, resulting in these
creative works that root Islamic art in its units and formations and make it a renewed art capable
of withstanding and enriching the artistic and expressive values of the world. It is considered
an inspiration for creativity and expression. Gaudi's works gain their importance, great impact,
and distinctive thought and aesthetic values through the uniqueness of their formative elements
and their direct connection to the art of sculpture or sculptural mass and the artist's approach to
architectural formations from the perspective of the sculptural form that links its various levels
to the internal and external space as well as the direct and indirect surfaces that blend its
elements to achieve unique sculptural, architectural and constructional values that made the
artist Gaudi establish a method with a special thought that made him a pioneer in mixing various
arts with each other and also his influence by hybrid art Mudajer

Keywords:
Islamic Art¢ Islamic Architecture< Structural Design< Organic Form¢< Gaudic Mudajer:
Modernism
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1- Collins , George R: Antonio Gaudi , George Braziller.Inc.( New York1960) ISBN G267c.
2- Hattstein, Markus and Delius , Peter: Islam: art and architecture , Kénemann , ( Cologne
2004 ) ISBN 3-8331-1178-X
3- Gijs Von Hensberg: Antoni Gaudi, DEBOLSILLO; 001 edition (June 16, 2016) ISBN-10 :
846633601X
4- Joan Bassegoda: Guadi o espacio, luz y equilibrio, CRITERIO 2002
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5- Carlos Flores: les llicons de Gaudi , Editorial Empuries (December 3, 2002) ISBN-13 :
978-8475969497
) el yall
VAT -G sl o - age daad a5 - D) cll s ) JisS -
1-Konell , ernest: Al fann AlEslami - targamat: Ahmed mussa - dar sader Buirout -1966.
NAVY B Aol danhae - anal) adla e tdas i - oSl Gl tadly | el ) Cosalls -
2- Talbut Rayes , David: Al fann Aleslami - targamat:mounir salahi alesbahy - Matbaat gameaat
demashq 1977.

rd i) a8 ga
- Gallery of Gaudi’s work ( http://itiscreation.com)
-Hyperboloid structures by Gaudi
(http://www.buisiness.otago.ac.nz/SIRc05/confrences/2001/05_bu_PDF
- Gaudi: Designer (http://www.gaudidesigner.com/UK/index.html)
-Sagrada Familia (http://www.sagradafamilia.org/)(multilangual)
- Guell Palace Site (http://www.palauguell.cat)(multiligual)
-Antoni Gaudi(htto://www.dmoz.org/Arts/Architecture/History/Architects/G/GaudA-, -
Antoni//) at the Open Directory Project
-Casa Battlo (http://www.casabattlo.es/)

!Collins , George R: Antonio Gaudi , George Braziller.Inc.( New York1960) P.7
2Gijs Von Hensberg , Antoni Gaudi DEBOLSILLO; 001 edition

,P114

3Joan Bassegoda: Guadi o espacio, luz y equilibrio, CRITERIO ,P.266

4Carlos Flores, les lligons de Gaudi , Editorial Empuries P.58
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