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Summary:
This paper refers to one of the contributions of African cinema to enriching the heritage content
of African culture and extending deep into Mauritanian identity, where Mauritanian films were
overcome in search of identity and migration issues and issues of emancipation and the struggle
against colonialism, which have been considered a historical document that contributes to
documenting historical, political and social events, These films, which belong to the direction
of the author's cinema with the first beginnings of Mauritanian cinema, appeared through the
subjective experiences of pioneer directors. Through this research, one of Mauritania's
experiences, a film, will be highlighted. "Timbuktu™ 2015, by Mauritanian director
Abdelrahman Sissako, marks an important period in Mauritania's recent history, where
extremist groups dominate the ancient city of Timbuktu, and includes a film "Timbuktu"
documenting the social and political life of the Tuareg tribes that inhabit the Mauritanian desert,
specifically in the city of "Timbuktu", which retains the African cultural vocabulary related to
Cultural Anthropology” on the study of primitive tribes in the cultural, social and political order,
as the city with its ritual atmosphere and cultural symbols carries huge accumulations of beliefs
and customs about Mauritanian Tuareg tribes and represents one of the forms of human survival
and preservation of traditional values of African tribes.
Studying Mauritanian cinema and identifying the habits inherited by the Tuareg calls for
memory of the cultural identity of African tribe's legend and heritage ", which took care of the
use of African legend and heritage in their artwork, and emphasizing the local environment
through panoramic depictions of the landscape of the desert city of Timbuktu and monitor the
change of daily life, with director Abdul Rahman Sisaku's camera focusing on reviewing
wildlife and make nature's silent voices a visual rhythm that contributes to the development of
dramatic narrative, Artistic formation becomes based on visual image, creating deep layers of
multi-interpretation, similar to the simplicity of Mauritanian village society.

Keywords:
Visual Image, Author's Cinema, Mauritanian Identity, African Heritage of Tuareg, Cultural
Anthropology.
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1. Funny, Darkly. "Cannes 2014 Review: TIMBUKTU Is Raw, Challenging", by: Jason Gorber
, Chronicle #11, 03/02/2015 , link: https://www.zammagazine.com/
2. "The movie ‘Timbuktu’, that deals with fundamentalist terror, deserves the Oscar", by: Elvire
Eijkman , CONTRIBUTOR; TORONTO, CANADA , May 14 2014, 8:00 pm , link:
https://www.zammagazine.com/chronicle/chronicle-11/200-review-timbuktu
3. "Timbuktu: A remarkably tranquil film hiding lamentably oppressed lives, Darkly Funny",
by: John DeSando, FEB 21, 2015, WCBE, Columbus City Schools, link:
https://www.wcbe.org/post/timbuktu
4. https://www.zammagazine.com/chronicle/chronicle-11/200-review-timbuktu
5. Armes, Roy. African Filmmaking: North and South of the Sahara, (previous reference),
2006, p47.
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* Cultural anthropology: This science research the affairs of ancient human societies, and studies man in terms of
being a member of a society with a particular culture, especially in the way of living, customs and traditions, and
legacies. It also seeks to study man's positive interaction with the natural and social environment. It is interested
in studying peoples in the past and present, with all their cultural and biological diversity, founded as an academic
system in the mid-nineteenth century, first known by American scientist Edward Taylor in 1871, and developed
its curriculum by American anthropologist Franz Boas.

Ogially ¢Sl galy el Wy Aall aslal el wadl) Ladally cacydl) aslall Cllas g gl ¢Lilisga Jasiid 32l Jal oa sAkBll ©
Ll e e¥) ) 33 0a o 3S1 58 (2017 50551 7 ¢ al e s Ggalle (on sda Al pall Lebsdl’ taens el (Cipuaty )
https://www.albayan.ae/five-senses/mirrors/2017-10-07-1.3061006 :Jwell

http://al- 0l oy ccugym «ha¥) Aae 2017 da) 24 SN L e e Lol ge A Laiadl 7 35 Ja" saeal coa A 7
adab.com/article/

Jadl L)y el csaa) sana YV Gajle A el Al Al sl L n 8 sl Gy T
https://www.independentarabia.com/node/11476

‘Roy Armes, African Filmmaking: North and South of the Sahara, (previous reference), 2006, p47.
NAVY ale Sl e jee (b aSaill Laad 5 Jila e JU ol ”
(Gl aa 5all) 2017 Jan) 24 TS Lk 2 (e Ll ) s b Letaall 535 Ja" taead (a0

el Al Al VAAY ale S sa A il a8 o mai 8l a1 8 L) S 8algd e Juan g ¢ Mo A 50 843 ol po 4T gl Sliss uad ™
il 5 7l il dauge Gunl 5 (L i & Tiul g 5a3 Lesie 5 sl pall sy () il Lasnss (VGIK) Leised] 50l A sal) sgnas
O g B3ka dan s (S sl Sl Ola e 8 (Y1 8L Sl g2 (Y0 Y) Malend) B 8" oL D] sl (g0 g canDil
Glla sear 15500 (20 Ol e A OIS Ol g o Aaallall Aplaisad) Gl sl ST (8 300 o 4l alaee s | (8 580 2o 50l
e o 1a s s seal) 02a 8 aSas lal gume ol L) 4 g OIS LStz i 5 ¢ oSlud ((5S) e 6ol ol Sl oo 5
c i sall Gl AEN Uil caaie V) iy g o jad s pnl AY) 43 a (58
Yo ale el a0 A sl Jlaidl b sl (s e Ul 8 Adlai Boxi
Ll (05l ) Jane @iga OV /Y 0N) Y 1yl 5 Cadie ol delia wiad Y A 1 S Gen 1l e taeas oaalan]l Y
https://middle-east-online.com :Jlall
(Bl gasall) b ald delia el Y AN 1 Saims Gan ol e taans aalanl) A
tdlad) Jaly colasy) sauya Vo€ gl YA (agedldl 3 ol e Osiay Gt e Osbleind 1oba ¢ lg ey
https://www.alittihad.ae/article/95122/2014
S 515 3ilad alill =8 LS Y 0 ) £ Gl laipdl OIS (e gl At )1 Aliall 8 A ) Al 5 ks Ao (il " o™ Al s
2V oA) Juadl g ol ) 5au 8 s Leadl il gabac o Y10 " e Al dian g daalle g Bac
el a8 ¢ e Gl Gyl i alell Blie s ¢ o Lysgan 8 e (bl e 3 ALY aalsal) aal e " i€add A’
Olat) Abs Ly B ey Oshn pgren WilSay cOspuisill ajaly @il lgale Cilady GSED A lgd Cimajly colalally clgl
Gdly Golshally Zupall Jseat) 3 QL ianss
ul bl e sa g o e ET 0L g e 5 e e Jlady JIAS Apae (8 YY) e (8 Cnds Aol 3< a o "ol Jlail” delan
s iny | oalall 0l Sl 8 2L ol S aa ebisall o el AS el o3a ol A8 ) ghall ule i) JLal duay Hlall AL culaldl)
il g1 IS b ) (et delaadl of a2 s Akl b Gooall Jaab C Cun o Mle Jlad 3 glia sV Gl jhaaY A delend)
Aaa el 5 ) 55 Clld ¢ giSeas Ailaie Ay U Apadlul) ds pal1 ey el Clalae V) e el QUSS L dagie Ll V) cla Y
Cullagiy @slsal ae Gle Yo Y Gl Leadauly caagiul 5 ¢ aDlull) Goprall 23b 8 sae Bl andaiiy 4885 e e delaadl o) 455 50Y)
Sy gl 5 Jas
"Timbuktu: A remarkably tranquil film hiding lamentably oppressed lives, Darkly Funny", by: John DeSando,
FEB 21, 2015, WCBE, Columbus City Schools, link: https://www.wcbe.org/post/timbuktu
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