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Summary:

Islamic art is considered one of the richest arts known to humanity, as Islamic art contains

distinct spiritual values in addition to many artistic and aesthetic characteristics that are unique

to this art. Its influence is evident in many of the modern artistic trends and schools that

appeared in Europe in the early twentieth century, and whose artists tended to draw inspiration

from its plastic aesthetic values, not by imitating it or transferring it directly without creativity.

Rather, it was to create works of art with a special character, and they were particularly

influenced by the Islamic arts of the Maghreb countries, which many artists of these schools

visited it, this can be used to achieve new ideas in the field of artistic glass design.

Research problem:

The need to reveal the relationship between Islamic art & modern art schools and using this in

designing artistic glass.

Research goal:

Explore the most important aesthetics of Islamic art in the Maghreb countries in modern art

schools as an entrance to the design of artistic glass.

Research importance:

The research contributes to enriching the field of artistic glass by benefiting from the diverse

values of art, especially the values of Islamic art.

Research hypothesis:

By studying some of the artistic works of the artists of the Fauvism-Expressionism school, it is

possible to arrive at innovative unique formulations in the field of artistic glass design.

Research limits:

The research is concerned with studying the characteristics and aesthetics of Islamic art in the

Maghreb countries (Tunisia-Algeria-Morocco).

Research Methodology:

Analytical descriptive method.

Key words:
Islamic arts - Maghreb countries - Modern art schools (Fauvism - Expressionism) - Artistic
glass design.
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