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ABSTRACT 
In recent years, many books have been published on the subject of Sufism and Spirituality in 

the Islamic heritage. They differ from each other in perspective and spirituality in the Islamic 

heritage, in addition to the perspective of addressing this issue. The phenomenon of Sufism is 

an extensive and vast phenomenon. 

The term “Sufism” is the one used for spiritualism in Islam. It is the largest spiritual current in 

all religions, not only in Islam. Many of the leading scholars, especially in Britain, mentioned 

the impact of modern Platonism on Sufism, as mentioned by the orientalist Nicholson in his 

famous introduction to his selections that included the poems of Jalal alddin Al-Romy who 

has greatly affected the Sufi poetry and thus the plastic arts so far for the Arabs and 

foreigners. 

Mevlana Jalal alddin Al-Romy established the Mevlevi Order, Sufi dance and chanting as 

many of the most important results of Jalal alddin Al-Romy, which expanded, spread and 

arrived in Egypt since the Ottoman era; and then developed into the Egyptian Al-Tanurah. 

The Sufi art appeared for the first time in the Safavid era on the walls and ceiling of shrines in 

Iran in the thirteenth and fourteenth centuries, and has derived itself from the Buddhist 

drawing. The most important artists who were interested in remembrance, religion and 

Mevlevi in their artworks included Mahmoud Saeed, Ahmad Mustafa and Amani Zahran. 

Through this concept, we search the folds of the non-materialistic world and the hidden 

expression beyond the materialistic elements, which emphasizes the importance of the non-

materialistic dimension in modern design. It also emphasizes the existence of many elements 

combining the functional dimension and the spiritual dimension in design and concludes 

methods of interior design based on artistic and spiritual construction. 

 

RESEARCH PROBLEM 
*Marginalization of the role of intangible meanings for the physical and sensory elements and 

their implications of science, symbols and significance as well as their main role in the 

creation of the spirit and spiritual balance. 

*Despite the richness of the philosophy of Sufi thought, it has not received sufficient 

technical studies that reveal its aesthetics and how to use it in finding new spiritual artistic 

dimensions such as interior design processing, contemporary furniture and printing design of 

women fabrics. 

 

RESEARCH OBJECTIVE 
*Identifying and discovering the elements, concepts and symbols of the Sufi art or the Sufi 

school and making use of the same in interior design and furniture 
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*Knowing what is beyond the materialistic elements to reach a high degree of spirituality and 

the impact of the same on the function of interior vacuum. 

 

Research Importance: 
*Develop a strategy to activate the Sufism philosophy principles to serve artworks. 

*Define the most important technical features that express Sufism in the work of art before 

and after Jalal ad Din Rumi. 

 

Research Methodology: 
Descriptive Approach: Through descriptive theoretical study and the collection of 

information on Sufi thought to determine the philosophy and its inherent aesthetics by logical 

scientific grounds to draw conclusions.  

 

Descriptive Analytical Approach: Through an analytical descriptive study of Sufi models 

and innovative designs inspired by its philosophy and aesthetics to enrich the interior design, 

furniture and printing design the of women fabrics. 

 

Applied Approach: Application of the research results to show the possibility of making the 

interior design space and the textile printing design influenced by a spiritual functional design 

based on Sufism philosophy. 

 

Applications 
the Sufi thought of Jalal ad Din Rumi carries a philosophy and aesthetics in interior design 

and printing design the of women fabrics 
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A wall within a hotel’s reception with the design of Sufi thought of Jalal ad Din Rumi carries a philosophy 

 

 
Prespective for design of a hotel’s reception 
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Printing Design the of Women Fabrics 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Proposed staffing ideas for redundancy designs 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Suggested employment 

 ideas for one-piece designs 

 

 

Results: 
 Sufism and art are both products of the conscience world, as they both look for the inner 

essence and the absolute truth. in addition, they are self-experience in order to achieve the 

essential form that represents the content in design. 

 The entry of Sufism and the beginning of its appearance in Islam was the reason for the 

emergence and penetration of these different views into the literary works of Jalal ad Din 

Rumi, which appeared in arts. 

 Innovative design methods and solutions can be devised to enrich the creative aspects of 

interior design, and textiles design from Sufi Meditation of the Mevlevi Order. 

 Sufi Meditation of the philosophy of Jalal ad Din Rumi is a wise introduction to artistic 

creativity in design by revealing the facts of existence in the cosmic Sufi intuition.  
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 Utilizing the aesthetics of Sufi dance performance in the contemporary Islamic plastic art 

to produce unique artistic creativity in design. 

 The impact of the Sufism thought in Islam on the nature and spirit of Islamic art directly 

shows its influence in various fields of visual, audio and printed arts. 

 The value of Sufi arts (design) is revealed as much as it contains deep reflections. This 

value gives the spectator a sense of spirituality, delight, purity and calmness. 

Recommendations: 
 Interest in contemplating the global system to produce artistic creations, to be a source of 

wealth for studies and researches in this area. 

 Utilizing the concepts and characteristics of Sufism in creation of innovative design 

works. 

 Intensification of the intermediate studies that show the effect of Sufism on other forms of 

art which were not included in the study. 
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